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A awparb «sshil3itton of pho-togr&pha by tbe l&to Swlsa photograpbor Vemor 
Bisohof vUi b© on yl©¥ at fhe Cleveland Kusom of Art in the ^'ucattonal 
Corridor l^oa Jan# 5 through ^uno 26* 

Lent by {togntm Fhotoa, Inc## Hev fork, an interna tioeal cooperative picture 
agen<^ of ’which Mr# Biaohof veo a loeding laasber, the icshibition iwas first seen 
at tha Art Institute of Chicago, and is nov being circulated throughout tiie 
Baited States hy the Soithsonian lastitutioa Traveling Exhibition Service# 

Included are fifty photos, in blaok^ad— uhite and color, taken by Mr# Bischof 
idiile on two-year assigmaont in ^apan for tho Suiso picture ssagaaine *BB.* An 
•x-ta«i8ive collection of the finest photographs ms recently publisiied by Siiaon 
and Soiiuater, New fork, in a posthwaous edition entitled •'JAPAN", with text by 
Bobert G\41Xain# 

The thirty*sevon year old photographer had already echieved world-wide aooi&ii2 
as m extraordinarily gifted technician and visual reporter at the thae of his 
tragic dealh. in 1947, when his jeep fell frcaa a mountain in Peru* Beoigaer, paiiitor, 
and author, Bischof sought always to express in his pictures the lives of various 
peoples in their native surroundings# His interpretations, tmich include post-war 
eastern Europe (Vnile with the Bwiss Red Crass), Korea, Indo-Chimi, ana Japan, 
speak with an eloquence that is clear in avy language* He was photographing tiie 
ancient architooturo of the Incas when his life caate to its untimely halt# 

The three sections of the exhibition depict •'Ancient Japan,* ^Hodera Japan,'* 
and "The Traditional Japanese Theatro.* In the first sectioa, Bischof has recorded 
ancient tradition as it persists in Japan»s present-day religious observjoice* love 
of nature and elaborate social costume# Beenes suesh as that of Shinto priests 
crossing a temple courtyard in the snow under paper umbrellaa, or of a man 
crouching to contemplate a flower arrangement in tiie •tokonoiaa* - an alcove deveted 


ighoXlf to tho display of ft worfe of ert oy ft btmcii of flovors -*■ vividay portray that 
iispoot of ^ftpfta vfhicii has roaaiaod uaciumgeid for aoro tofto ft t^oasuod yaax'a* 

•fedora ^ftpsm* i# saes as «. buotiing, alo'srj.y aodorcdsiag cotatitry,^ stiiX eoftrred 
by tho aoar obilterutioa vidcii It swfforod duriag tbe var* la two -glvia photographs 
shaviag the j^i^Qror Hirohito vitii tho Saprsss Xoarlag foisyo by traia, Biseaof tes 
caught tm feoXiag of an uaasolsaiiat'i^d wootoraia&tioa, ft these which pervadoa eXl ths 
vorhs ia this group# ^ough liiey are both dressod in jEjuropeen clothes^ the wisproas 
waXks behind her husband* according to ancient custoa^ and as the train aioreo oif# 
the Iniperiai eonpio look out of the window, while o jainistor who iUid formed part of 
the escort - along with tS:iQ station aisster am everyone else present * bows feareheadad 
to the Inporial carri&ge, on wMcii can be 'seen the badge of the gold ehryaantnenva# 

In another scene, a young housewife in a ki&ono iaspeete with skeptical oo&oentration 
a readywiii&.da ]&iropeftn dress in a department store# Here, and in Siuny other ojsaaiplog, 
Bischof has given us not only photographs of tod^*s ^apaa, but a point oi view about it# 
Ihe splendor of the olaouical Buddhist Bo plays and jaodern Subuai ITheetre are 
revealed in the final group of photos, providing a colorful survey of ^apaaesa culture# 
Mr# Bisehof*0 talents wore particularly suited to a pictorial essay on Japan* 

His pictures, like Japanese art itself, are suggestive rather than purely litoral, 
ifcllowiag the viewer vivid insight into the mderXying spirit which he found to bo Japan# 


